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Cesky Brod a Pecky u Kolina — dvé mista ve
StfedoCeském kraji, ktera inspiruji uméleckého rytce
v tvorbé, navazuiici také na lidovou tradici.

b &

eskobrodsky rodal Jifi Riicker se sice narodil v Ceském
CBrodé, ale vlastné cely Zivot travi v Peckich nedaleko
Kolina. Odmala touzil pracovat se dfevem, ale protoZe jeho
pradédecek, dédeéek i otec byli kovalitci, vystudoval nakonec
kovorytectvi.
Zacinal jako rytec kovil postovnich razitek, pozdéji pracoval
jako meédirytec i ocelorytec na razidlech pro vyrobu $perka,
odznalki a medaili. Spolupracoval s vyznamnym &eskym gra-
fikem a rytcem znédmek Josefem Heréikem. Pozdéji v Brné
vystudoval obor muzejn{ konzervétor.
Pedagogicky piisobil ve Stfednim odborném uéiliiti umélecko-
femeslném v Praze, kde vychoval nékolik rytct, a jako pokra-
Covatele v oboru vyudil i svého syna. Vénuje se také prdci s ne-
vidomymi, pro které ptipravuje dilny na rtiznych vystavach.
I pii préci, studiu a rodiné si nasel ¢as na svou starou lsku
- difevo. Ve volném case se vénuje fezbé na pazby zbrani a vy~
robé loutek, pernikafskych forem a betlémi. Mimoto mapuje,
fotografuje a skicuje betlémy po celé republice. S Vladimirem
Vaclikem zaloZil betleméfskou organizaci a se svymi pfateli

je clenem Obéanského sdruzeni pro zachovani tradice perni-
kafskych forem.
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Cesky Brod and Pecky u Kolina

— two places in Central Bohemia that
inspire the engraver whose art is partly
a continuation of folk traditions.

Ithough Jiri Rucker was born in Cesky Brod, he spent all
A\ his life in Pecky, not far from the town of Kolin. Ever since
he was little, he longed to work with wood, but as his father,
grandfather, and great-grandfather were metal founders, he
ended up studying metal engraving.
He started as an engraver working on metal stamps for the
post office. He later worked with copper and steel, engraving
stamping dies for making jewellery, badges and medals. He
has worked with the leading Czech graphic artist and stamp
engraver Josef Hercik. He later studied the field of museum con-
servator in Brno.
He has taught at the arts and crafts vocational secondary school
in Prague, where he trained several engravers, and also taught
his son to follow in his footsteps. He also works with the blind,
for whom he prepares workshops at various exhibitions.
Even while working, studying and looking after a family he has
Sfound time for his old love - wood. In his free time he carves
gunstocks and makes puppets, gingerbread moulds and nativ-
ity cribs, In addition, he documents, photographs, and sketches
nativity cribs all over the country. With Vladimir Vaclik he
founded a nativity crib organisation and with his friends he is
a member of the Civic Association for the Preservation of the
Tradition of Gingerbread Moulds.
Since 1990 this hobby has been his official occupation. When
health reasons prevented him from doing as much intricate en-
graving work as before, he turned his attention more to working
with wood and creating gingerbread moulds. Jiri Rucker pre-
sents his creations at various gingerbread-making and wood-
carving exhibitions both in the Czech Republic and abroad.




Text: Agentura DUm, sr.o, foto: archiv J, Riickera

personality

At the suggestion of the Kolin Regional Museum, Jiri Rucker
was awarded the title Master of Traditional Handicrafis of
the Central Bohemia Region.

planks and boards the timber is driec
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of wood, drawing on all the expe z
Wood from deciduous trees is used to ma { é_‘
Od roku 1990 se tato zéliba stala jeho oficidlnim povolénim. beech, walnut, pear-tree, apple-tree, plum-tree or box-tree, g
I kdyz se ui v posledni dobé ze zdravotnich divodi tolik in other words only hard or very hard wood g
nevénuje drobné rytecké préci, o to vice pracuje se dfevem Once the wood has properly dried out it, is planed and cut to “n;a
a tvoii formy na vyrobu perniku. Svd dilka prezentuje Jiti the mould height and then the surface is sanded smooth. The %
Riicker na riznych vystavich pernikéfského i rezbaiského actual method of working on the relief of the mould differs |§
zaméfeni nejen v Cesku, ale i v zahraniéi. depending on whether it is an original design, a replica, or i
Jiti Riicker obdrzel na ndvrh Regiondlniho muzea Kolin titul a copy. When the pattern is carved directly into the wood, ] |
Mistr tradiéni rukodéIné vyroby Stiedoceského kraje. or possibly first sketched out on paper, the work is simpler

erwise it involves time-consuming and laborious techniques

because it is just a question of realising an original idea; oth-
Pracovni postup vyroby pernikaiskych forem and special tools to transfer the shape, depth, style and carv-
Pii vyrobé forem je nutné pamatovat na funkénost, trvan- ing, sometimes even requiring a specially made chisel.
livost a esteticky dojem vyrobku. Dfevo je tedy pro tento It is also necessary to keep in mind that big differences in
ucel tfeba vybirat velmi peclivé a dokonce samo kaceni je the relief of the mould can cause problems later when bak-
tieba provést ve spravné dobé. Dfevo se po rozfezéni na ing the gingerbread, as it may not be evenly baked through;
fodny a prkna susf v pfirozeném prostfedi v hrdnich, prolo- on the other hand, when the relief is not sufficiently pro-
zené, Béhem roku je tfeba hran alespon dvakrat pferovnat. nounced the resulting contours are not so visible. |
Neomitnuté prkna a fony je tfeba zbavit kiry. A drawing on paper is copied onto the wood. Semi-circular
Podle charakteru dezénu formy, stylu vypracovani a mnoz- chisels are used to dig out the mould’s rough outline; then
stvi detailti vybird Jifi Riicker spravny druh dfeva podle comes the finer carving work following contours pencilled
zkusenosti nasich pfedkd. Pro vyrobu forem pouZivd dfevo inta the wood. The most intricate paris are tested with sam-
listnatych stromti - buk, ofech, hrusku, jablon, §vestku a zi- ple prints.

mostrédz, tedy vyhradné dieva tvrdd a2 velmi tvrda.

Dievo spravné vysusené se vyhobluje, zakriti se vyska
formy a vybrousi povrch. Samotny postup praci na reli-
éfu formy se lisf, jde-li o vlastn{ ndmeét, repliku nebo ko-
pii. U vlastni kresby provedené pfimo na dfevo, piipadné
piedkreslené na papir je postup jednodussi o to, ze se jedna
o ptevedeni vlastni pfedstavy, zatimco u druhého je tieba
pomoci zdlouhavych a pracnych postupti a specidlniho né-
fadi prevést tvar, hloubky, styl kresby a fezby, k cemu? si
¢asto musi vyrobit i pfislu$nd potebnd dlatka.

Pro zpracovdni se musi mit na paméti, Ze pozd&ji pfi pece-
ni perniku miizou zptsobovat velké rozdily v reliéfu formy
obtiZe s rovnomérnym propékdnim, kdezto pfili§ malé dé-
laji ve vysledku nevyrazné kontury.

Kresba na papife se prekopiruje na dievo, Pilkulatymi dl4-
ty se zahloubi hruby obrys formy, jemnéjii fezba se kori-
guje pomoci ztracené kresby. Nakonec se vypracuji detaily.
Néro¢néj3i partie se ovéfuji kontrolnim otiskem.
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